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1. TACHOPT ®OHIA OINEHOYHbIX CPEACTB

1.1. O0nacTh NpUMeEHEeHUS

®ona oueHouHblx cpenacts (®POC) — HeorbemiieMas dacThb paboueit
IporpaMMbl TUCHUIUIMHBI « CTUJIMCTUKA aHTJIMICKOTO SI3bIKa» W MPEJHA3HA4YeH IS
KOHTPOJII M OILIEHKU OO0pa30BaTENIbHBIX JOCTHUXKEHUM CTYAEHTOB, OCBOHWBIIHNX
porpaMmy AUCHUTLIIAHBI.

1.2. Hesaun u 3apqa4u GOHIA OLIEHOYHBIX CPECTB

Henp ®OC — ycTaHOBUTH COOTBETCTBUE YPOBHS MOATOTOBKH OOYyUYarOIIETrocs
tpeboBanusm PI'OC BO crmenumanurer no crnenuaipbHoctu 45.05.01 TlepeBon wu
NEPEBOAOBEACHUE, YTBEPKACHHBIM MPUKa30M MUHUCTEPCTBA HAYKHM M BBICIIETO
o0pa3oBaHus Poccuiickon denepanun ot 12 aBrycra 2020 roga
Ne 989 (¢ U3MEHEHUSIMU U TOTOJTHEHUSIMUA).

1.3. Ilepevyenr kommeTeHuuil, ¢GopMHUpPYeMbIX B Mpolecce OCBOCHUS
OCHOBHOI 00pa3oBaTe/IbHOM P OrpaMMbl
[Iporecc ocBOCHUS AMCHMILIAHBI HAMpaBieH Ha (POPMHUPOBAHUE CIETYIOUINX

KOMHGTGHHHﬁ N HHAWUKATOPOB UX HOCTHUKCHUS:

Koa mo ®I'oC BO ‘ NuaukaTop 10CTHKEHUS
YHuBepcaabHbIe
ITpodeccrnonanbHbIe
ITK-1 CriocoOHOCThIO TPUMEHSITh [IK-1.1. Hcnonws3yer  BuUABI, NOpUEMBl U
nepeBouecKre TpaHchopMauu Jis TEXHOJIOTMM II€pEBOJAa C YYETOM Xapakrepa
JOCTH>KEHHSI HEO0OXOIMMOTr'0 YPOBHSI MIEPEBOIUMOr0 TEKCTa U YCJIOBMM IepeBoja JUis
SKBHUBAJIEHTHOCTH U PEMPE3eHTaTUBHOCTH JOCTMDKEHUSI aJIeKBaTHOCTH W HKBHUBAJIEHTHOCTHU
IIPY BHITIOJTHEHUH BCEX BUIOB MEpPEeBOAA epeBoa.
[1K-1.2. Onpenensier cTpaTeruio U CrocoObl
NIEPEBO/Ia B 3aBUCUMOCTHU OT IIOCTaBJICHHOMN
3aJla4M, CTUJIS M JKaHpa NPOU3BEACHMUSL.

1.4. Jranbl (opMUpOBAHUS KOMIIETEHUMH W CpeICTBa OLEHUBAHMS
YPOBHS UX ¢()OPMHUPOBAHHOCTH

Jransbl GopMHPOBAHUSA Komnerenuuu | KoHTpoabHo-onieHOYHBbIE cpeacTBa /
KOMIIETeHIUH crnocod OleHMBAHUS
[TK-1 TectupoBanue. Kontpoian
1 | Generalities of Stylistics. camocCTosITeNIbHON paboThl. OTYETHI MO
MPAKTHYCCKUM paboTaM.
IIK-1 TectupoBanue. Kontposian
2 | Functional Styles camocCTosITeNbHON paboThl. OTYETHI MO
IPaKTUYECKUM paboTaM.
ITK-1 TectupoBanue. Kontpoian
3 | Stylistic Lexicology CaMOCTOATENLHON paboThl. OTYETHI 1O

MPaKTUYECKUM paboTaM.




ITK-1 TectupoBanue. Kontposin
4 | Morphological Stylistics CaMOCTOSITeNIbHOI paboThl. OTYETHI 11O
MPAKTHYCCKUM paboTaM.
Phonetic and Graphic ITK-1 TectupoBanue. Kontposn
5 | Expressive Means and Stylistic CaMOCTOSITENIbHOI paboThl. OTYETHI 11O
Devices PAaKTHYECKUM paboTaM.
Stylistic Semasiology Lexico- | I1K-1 TectupoBanue. KonTpob
6. | semantic Stylistic Devices. camocTosITeNIbHONH paboThl. OTYETHI MO
Figures of substitution. MPAKTHYCCKUM paboTaM.
[IpomexyTouHas aTrecranus [1K-1 OK3aMeH

1.5. Onucanue nokaszareJieii popMmupoBaHUsE KOMIETEHIM i

Koa komnerenuun Ilnanupyembie pe3yJbTaTbl 00yuyeHHs (MOKAa3aTeM)

IIK-1 3HaeT: BHJbl, NpPUEMbl M TEXHOJOIMHM IE€peBO/Ja C Y4eTOM XapakTepa
MEPEBOAUMOI0  TEKCTA W  YCIOBUH IEpeBOAAa A JOCTH)KECHUS
aZlcKBaTHOCTH U DKBHBAJICHTHOCTH.

YMeer: npaBUIIbHO IPUMEHSATH IEPEBOAUECKUE TpaHC(HOPMAIIHK.

Bnaneer: crpatermeii u cmocobamu 1epeBoja B 3aBHCHUMOCTH  OT
ITIOCTABJICHHOM 3aJ1ayy, CTWJI U KaHpa IIPOU3BEICHHUS.

1.6. Kpurepum ouneHUBaHHSI KOMIETEHIMH HAa Pa3HbIX JITanmax MXx
¢hopmupoBaHus

KosnuecrBo
Bupj yueOHoii padoThl 0a/10B
(01010 0-300 | 390

Cemunaps! (OTBeThI/IpaKTHUECKUE 3a/1aHu) (5 0aioB) 60 - -
TecToBBIN KOHTPOJIb (MTOTOBasi KOHTPOJIbHAS paboTa) 10 - -
CamocrosTenbHas paboTa (MOArOTOBKA K YCTHOMY OIpPOCY, 10 - -
BBITIOJTHEHHUE TTPAKTHYECKHUX 3aaHHH )

DK3aMeH 20 - -
Bcero 100

HaxkonurteanHast cucrema onenusanus no 100-6aaapHoM mikage

YerripexOanbHas Cucrema
100-6anabHas BykBenHasi mKaJia, COOTBeTCTBYIOIIAS
cucTeMa OleHUBAHUS . OLIEHUBAHMS
HKaJa 100-6anabHoM mKage

9K3aM¢Ha 3a4era

Otnu4HO 90-100 A — OTJIMYHO — TEOPETHUYECKOE COJEp’KaHHE
Kypca OCBOEHO IIOJHOCTBIO, 0e3 MpoOeIos;
HEOOXOANMBIE MTPAKTUUECKHE HABBIKKA pabOTHI
C OCBOGHHBIM MaTepHalioM C(OPMHUPOBAHbI;
BCE MIPEAYCMOTPEHHBIE IporpaMMon
0o0y4yeHHsT ydeOHBIC 3aJaHUS BBIMOJHCHBI,
Ka4yeCcTBO HX BBIIIOJIHEHHS OLEHEHO YHCIIOM

3auTeHo
0ayuIoB, ONM3KUM K MAKCHMAIIEHOMY

Xoporiio 83-89 B — oueHp XOpomo — TEOPETUIECKOE
COZIep>)KaHUE Kypca OCBOCHO ITOJHOCTHIO, Ge3
mpo0OesoB;  HEOOXOAWMBIE  IMPAKTHUYECKUE
HaBBIKH PabOTBI ¢ OCBOCHHBIM MaTepHalIOM B
OCHOBHOM cpopmHpOBaHbL; BCC
TPEYCMOTPEHHbBIE MPOrpaMMoil  00ydeHHs




yueOHbIC 3aJaHusl BBIMOJIHEHBI, KayeCTBO
BBIIIOJHEHUs OOJILIIMHCTBA U3 HUX OLEHEHO
YHCIIOM OATOB, OJIU3KHM K MaKCHMAaJIbHOMY

Xopouio

75-82

C — XOpolo — TEOpeTHYECKOe COIepKaHHe
Kypca OCBOGHO IIOJHOCTBIO; HEKOTOpEIE
NPaKTUYECKHUEe HABBIKM PabOTHI C OCBOCHHBIM
MarepHalioM Cc(OPMHPOBAHBI HEIOCTATOYHO;
BCC MpeyCMOTPEHHBIE porpaMmoit
oOydeHHs1 ydeOHBIC 3aJaHUS BBHITIOJHEHBI,
Ka4eCcTBO BBITIOJIHEHHS HU OJHOTO M3 HHUX HE
OLICHCHO MUHHMAIBHBIM YHCIIOM 0aJuios,
HEKOTOpble BHUIBI 3aaHWH BBHIIIOJIHEHBI C
OIINOKAMH

Y 10BJIETBOPUTENBHO

63-74

D — y#oOBNETBOPUTENBHO — TEOPETUYECKOE
coJiepaHHEe Kypca OCBOEHO YacCTHYHO, HO
npoOensl  HE  HOCAT  CYIIECTBEHHOTO
XapakTepa;, HEOOXOIMMBbIE  NPAaKTHYECKHE
HaBBIKH PabOTBI C OCBOCHHBIM MaTEPHAIOM B
OCHOBHOM  C()OPMHpOBAHBI;  OOIBIIUHCTBO
HPETyCMOTPEHHBIX TIPOTPaMMON  0OydeHHs
y4eOHBIX 3aJaHUil BBITOTHCHO, HEKOTOPHIC H3
BBITIOJIHCHHBIX 33IaHUH COIepIKaT OMHOKH

y[[OBJ'ICTBOpI/ITCJ'H)HO

50-62

E - ToCpeAcTBEHHO —  TEOPETHYECKOE
COJlepKaHUE Kypca OCBOCHO  YaCTHYHO;
HEKOTOphIC PAKTHICCKAE HABBIKK Pa0OTHI HE
c(hOPMUPOBAHEI, MHOTHE TPEIyCMOTPECHHBIC
yueOHOM mporpamMmor oOydeHHs ydueOHBIE
3aJaHds HE BBIIOJHEHB JIUOO Ka4eCTBO
BBITIOJTHEHHBIX HEKOTOPBIX K3 HHUX OLEHEHO
YUCIIOM 0aJUIOB, ONM3KUM K MUHUMATHHOMY

HeynosnersopurensHo

21-49

FX — HEyOBIETBOPUTENHEHO — TEOPETHIECKOE
COZIep’KaHHE Kypca OCBOGHO  YaCTHUYHO;
HEOOXOIUMBIE TIPAKTUICCKHE HABBIKH PAOOTHI
c OCBOEHHBIM MarepuanoM He
c(hOpMHUPOBAHEI, OOJIBIITUHCTBO
MPEAyCMOTPEHHBIX ~ y4eOHOW  mporpaMmon
00yueHus y4eOHbBIX 3aJlaHMil HE BBINOJIHEHO
J'lI/I6O Ka4yeCTBO HX BbIIIOJIHCHUA OLCHCHO
YHUCIIOM OayioB, OJIM3KUM K MHUHHUMAILHOMY;
NpU  JIOTIOJHUTEIBHO  CaMOCTOSITENbHOU
paboTe Haj MarepuaJoM Kypca BO3MOXHO
HOBBIIIEHHE KAueCcTBa BBIIIOJIHCHUS y4EeOHBIX
3aJaHUN

HeynosnersopurensHo

0-20

F — HeynoBIeTBOPHUTENIBHO — TEOPETHYECKOE
cojiepkaHue Kypca HE OCBOEHO;
HEoOXOANMBIE MTPAKTUUECKUE HABBIKA pabOTHI
He Cc(hOpPMHPOBAaHBI, BCE  BHINOJHEHHBIE
y4deOHbIe 3a/IaHus CoJepKaT IpyOble OMIMOKH;
JIOTIOJTHATENbHASL  CaMOCTOsITeNIbHAsT paboTa
HaJl MaTepHaJioM Kypca HE TIIPHBEAET K
KakoOMy-THOO  3HaYMMOMY  IIOBBIIICHHIO
Ka4yecTBa BHITIOJIHEHHUs YIeOHBIX 3aaHui

He 3auteno

2. KOHTPOJIBHO-OLHEHOYHBIE CPEJICTBA

2.1. OueHo4YHbBIE CPEACTBA TEKYIIEr0 KOHTP OISl

Stylistics

1. Decide whether the following statements are true or false.
1. Stylistic features are elements of the text which we admire.




2. Non-literary texts are easier to analyze than literary texts.

3. Standard English is an accent spoken by the upper classes.

4. Standard English was once a dialect.

5. For a language to be standardised, it must have a written form.

2. Match the following notions with their features:

1) style, 2) norm, 3) context, 4) expressive means, 5) stylistic devices, 6)
image

a) phonetic, morphological, lexical, and syntactic units and forms which are
used in speech to intensify the meaning of the utterance, to make it emphatic;

b) a set of certain rules which in a certain epoch and in a certain society is
considered to be most correct and standard for a definite functional style;

c¢) a subsystem of the principles, extralinguistic circumstances, and the effect of
the usage of phonetic, morphological, lexical, and syntactic language means of
expressing human thoughts and emotions;

d) reflection of reality in linguistic and extralinguistic contexts from the
speaker's/ writer's point of view;

e) phonetic, morphological, lexical and syntactic figures of speech formed on
the basis of language units and forms;

f) linguistic or situational encirclement of a language unit in which it finds
itself in speech.

3. Characterize the style of scientific prose.

4. Analyse instrumentation and graphic means in the following:

1. There she sees a damsel bright, Drest in a silken robe of white.

2. Full fathom five thy father lies.

The worth of that (-my mortal self) is that which it contains

And that is this (-this sonnet), and this with thee remains.

3. West winds, wanton wind, wilful wind, womanish winds, false wind from
over the water, will you never blow again?

4. And the silken sad uncertain rustling of each purple curtain Thrilled me -
filled me with fantastic terrors never felt before.

5. "Oh!Ido hate the telephone."

5. Match each figure of quantity with its main stylistic feature:
1. Hyperbole. 2. Meiosis. 3. Litotes.

a)positive sense of a structure with double negation;

b)a deliberate exaggeration;

c)a deliberate diminution.

6. Match each metonymic figure of quality with its main stylistic feature:
1. Metonymy. 2. Synecdoche. 3. Periphrasis. 4. Euphemism.
a)replacement of a direct name of a thing/phenomenon by the description of
some of its quality;



b)naming the whole object by mentioning part of it, or naming a constituent
part by mentioning the whole object;

c)replacement of an unpleasant, impolite word or expression with a milder
and decent one;

d)transference of a name of one object to another based upon contiguity.

7. Match each metaphoric figure of quality with its main stylistic feature:
1. Metaphor. 2. Epithet. 3. Antonomasia. 4. Personification. 5. Allegory.
a) an attribute describing an object expressively, pointing out an implied
figurative connotation;
b)an abstract notion in a concrete image, embodied throughout a whole text,
often possessing the features of a human being and having its proper name;
c)transference of a name of one object to another based on similarity;
d)usage of common nouns as proper names based on similarity of qualities,
or usage of proper names as common nouns;
e)ascribing human behaviour, feelings, thoughts and actions to inanimate
objects.

8. Match each figure of combination with its main stylistic feature:

1. Simile. 2. Synonyms. 3. Oxymoron. 4. Antithesis. 5. Climax. 6. Anticlimax.
7. Zeugma. 8. Pun.

a)a figure of ascending arrangement of emotional, qualitative, or quantitative
features of the referent under description;

b)a figure of contrast at the level of two semantically opposite phrases;

c¢)identity 1s expressed in the words with similar meanings;

d)a play on homonymic or polysemantic words;

e)a figure of identity consisting in expressive comparison of two belonging to
different semantic classes objects which have something in common;

f)a figure of inequality realised in decreasing significance, importance or
emotional tension of narration;

g)a figure of contrast based on the combination of semantically incompatible,
almost antonymous words describing one referent;

h) an at least three-component figure of inequality, in which the basic
component forms with the adjacent ones both a metaphoric expression and a free
word combination.

9. Pick out the syntactic stylistic devices based on a) reduction, b)
extension of the sentence model:

1) a rhetoric question; 2) polysyndeton; 3) parceling; 4) detachment; 5)
repetition; 6) tautology; 7) aposiopesis; 8) inversion; 9) an apokoinu construction; 10)
ellipsis; 11) asyndeton; 12) enumeration; 13) a nominative sentence; 14) parallel
constructions.

2.2. OueHoOYHbIE CPEACTBA JJISl POMEKYTOYHON aTTeCTAIMU



The notion of stylistics.

Types of stylistics.

The notion of functional style.

The notion of norm.

The notion of form.

The notion of text.

The notion of context.

Types of context.

9. The notion of speech.

10.The notion of writing.

11.The notion of expressive means.
12.The notion of stylistic devices.
13.The notion of image.

14.The style of official documents - the lexical level.
15.The style of scientific prose - morphological features.
16.The newspaper style -syntactical level.
17.The variants of the publicistic style.
18.The hierarchy of the colloquial styles.
19.The notion of neutral words.
20.The notion of terms.

21.The notion of obsolescent words.
22.The notion of obsolete words.
23.The notion of archaic words.
24.The notion of barbarisms.

25.The notion of foreignisms.

26.The notion of neologisms.

27.The notion of jargonisms.

28.The notion of professionalisms.
29.The notion of dialectisms.

30.The notion of slang.

31.The notion of transposition.

32.The notion of rhythm.

33.The notion of instrumentation.
34.The notion of alliteration.

35.The notion of assonance.

36.The notion of onomatopoeia.
37.The notion of hyperbole.

38.The notion of meiosis.

39.The notion of litotes.

40.The notion of metonymy.

41.The notion of synecdoche.

42.The notion of periphrasis.
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43.The notion of euphemism.

44 The notion of metaphor.

45.The notion of epithet.

46.The notion of antonomasia.

477.The notion of personification.
48.The notion of allegory.

49.The notion of irony.

50.The notion of simile.

51.The notion of synonym.

52.The notion of oxymoron.

53.The notion of paradox.

54.The notion of antithesis.

55.The notion of climax.

56.The notion of anticlimax.

57.The notion of zeugma.

58.The notion of pun.

59.The notion of ellipsis.

60.The notion of nominative sentences.
61.The notion of aposiopesis (break-in-the-narrative).
62.The notion of asyndeton.

63.The notion of parceling.

64.The notion of repetition.

65.The notion of enumeration.

66.The notion of tautology.

67.The notion of polysyndeton.

68.The notion of parallel constructions.
69.The notion of inversion.

70. The notion of detachment.



